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BAXPAM XAIO

CBETOBHOM3BECTHUATXYA0KHMK Baxpam Xato rocTyBa
c nsnoxkba B 3anMTe Ha [pagckaTa Xy[oOXKecTBeHa
ranepus — [nosams. [lpeacTaBAHETO My npeq
H6barapckata nybanKa e npean3BMKaTeNcTBo, CUAHO
aHra)KMpPaHO KbM YoBelWHKaTa CbUIHOCT, KbM
0bllyBaHETO M TpeBOrMTe B /IMYHaTa KyATypa Ha
MHAMBMAA B T10H6ANN3MPALLNA CE CBAT.
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3a MeH e curypHo, Yye baxpam Xato Tbpcu OTroBOpPH
HenpeKkbCcHaTo, NWUTalkM cebe cu. M3rnexaa
MO3HATO, BCUYKM O NPaBMM, HO Pe3ynTaTbT 3aBUCK
0T cbbeceHMKa cpelly Hac. [loHe eAHO OT ApyruTe
HM A3 ce CTpemu Aa HU norneaHe OTCTPaHW, 3a
la OUEeHW MoCNeacTBMATa OT AECeTKUTEe TOoAMHM
MWUTApPCTBa M CTEMEHTA Ha NPOHMKBAHE Ha TbMHOTO
M CBETNIOTO B Hac.

MbTAT e HanpaBun baxpam M HerosuTe repou
obuiovoBeLWKM, yHMBepcanHu, 6e3 ,Tyk 1 Tam”, a
,HaBcAKbAE M No Bcako Bpeme”. Hopma 3a lonamo
N3KYCTBO.

AKO BbTPEWHOTO YA3BMMO M YyKA0 Ha cyeTaTa A3
TpsabBa ga MMa BMAMM 00pas, TO HeKa nornegHem
KapTMHWUTe Ha baxpam. ToTanHaTa NecTeMBOCT Ha
UBAT M WPWX, Ha aTpubyTn 1 aeTannm npespblya

BAHRAM HAJOU

The world-renowned artist Bahram Hajou is showca-
sing his guest exhibition at the City Art Gallery in
Plovdiv. His presentation to the Bulgarian public is a
challenge deeply committed to the human nature, to
communication, and the concerns of an individual’s
culture in an increasingly globalizing world.
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| am certain that Bahram Hajou constantly seeks ans-
wers by guestioning himself. It may seem familiar; we
all do it but the result depends on the interlocutor in
front of us. At least one of our other Selves strives to
look at us from afar in order to assess the consequen-
ces of decades of wandering and the extent to which
light and darkness have penetrated within us.

The journey has made Bahram and his characters uni-
versal and human, without ,here and there® but ,ever-
ywhere and at any time.“ This is a norm for Great Art.
If the vulnerable and humble inner Self, detached from
vanity, must have a visible image, then let us look at
Bahram’s paintings. The total restraint of colour and
stroke, of attributes and details, transforms the the-
me of drama from a personal message into a univer-
sal inevitable lifestyle, giving meaning and value to the
theme of good.



Temata 3a Agpamarta OT /IMYHO NOoC/laHue B
yHMBepcaneH HeunsbexeH OUT, KOMTO nNpuaasa
CTOMHOCT M CMUCBA Ha TemarTa 3a gobpoto.

MpuTUuM 32 BLTPELLHUA CBAT LLe HapeKa NOoCNaHUATA
Ha baxpam Xato. [MpUTYM, KOUTO Ce KOPEHAT B HaW-
ApeBHUA pasKkas, korato EAHOTO cb3aaBa ABaMa, 33
na banaHcuMpa cBeTa, BKAKUYMTENHO M XOA4ewmTe no
3emATa.

Mo3HaTaeTemaTa 3acpellaTa mexay M3Tokamn3anaaa,
M TYK € Hanb/HO MPUAOoKMMA. Bbnpeknm obuima
KOpEeH, IBeTe MUTO/IOMMN Ce pa3aanedyasaT, MOHAKora
OCTPO KOHOPOHTMPAT M BHACAT LUMBUAN3ALUOHHM
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pasHornacua. [IHec »KMBEem B C/IOXHA €enoxa Ha
)KenaHwe 3a cbamkaBaHe, B3aMMHO YBaXKeHWe U
OLEeHKM Ha CMUCBAA Ha CbluecTByBaHe. AKO YOBEK
CbyMee fOa CblLecTBYBa M B ABaTa CBATa, TOW ce
BpbLLa KbM 0BWOTO Ha4ano, NOCOYBa HauYMHa A3 U
Apyrma oTHOBO Aa cTaHaT eAHo. KakbB no-4ob6bp
HAaYMH 4Ype3 WM3KYyCTBOTO, Ype3 cemnama obpas Ha
A3a, npoekTtnpaH Bbpxy Hero 1 Hea. be3 aetainnu,
0e3 KOHKpeTHa cpena, 6e3 CAoXHW AeNCcTBMA, HO
CbC CNOMXKHA NCUXONO0rnA.

HAKoM HammMpaT B TBOPYECTBOTO Ha baxpam Xato npeam
BCMYKO OTPAKEHWNE Ha BOMHUTE U MEXAYNYHOCTHUTE
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| would call Bahram Hajou’s messages Parables of
the inner world. Parables rooted in the oldest story,
when The One creates two to balance the world, in-
cluding those walking on Earth.

The theme of the East meeting the West is familiar and
is entirely applicable here. Despite the common roots,
the two mythologies diverge, sometimes sharply con-
fronting each other and bringing about civilizational di-
sagreements. Today, we live in a complex era of desi-
re for rapprochement, mutual respect, and evaluation
of the meaning of existence. If a person manages to
exist in both worlds, he returns to the common be-
ginning, showing the way for the Self and the Other

I

to become one again. What better way to get there
than through art, through the simple image of the Self
projected onto Him and Her? Without details, with no
specific environment, with no complex actions, but
with complex psychology.

Some find in Bahram Hajou's work, above all, a reflec-
tion of wars and interpersonal relations. | am convin-
ced that his message is deeper — metaphysical, and
then built upon with commonly accepted ethics. The
gazing into one's own image, the obsessive naked-
ness, the sharp angles of depiction, the sought-after
deformation, the stunning monochrome colourful-

OTHOLWeHMs. YbeneH cbM, Ye NOCAaHMETO My e Mno-
ObN6OKo — MmeTadpU3NYHO M cneq TOBa HaArpaaeHo
c obulonpureTa eTunka. BrnexxaaHeto B cobcTBeHMA
obpa3, HaTpanumMBaTa rosa0Ta, CUAHUTE paKypcw,
TbpceHaTa gedbopmauma, Kpewsawata MOHOXPOMHaA
LUBETHOCT, CONBCHKBT Ha arpecusTa C KenaHueTo
ca BCe pe3ynTaT OT AyXOBHA 3PANOCT U CbXpaHeHa
MHTYyMUMA 33 006po M 310. Heka ga Kaxkem, ye
M3KYyCTBOTO Ha baxpam e eBOONPANO CbC CpelnTe
N NPeoaoseHNUTE NPENATCTBMA NO HEFOBUA MbT.

Makap “ AbnOOKO NNYHO, HEFOBOTO TBOPYECTBO €
npeaM3BMKATENHO B e1aHMEeTO CU Aa OCbLLEeCTBU
OManor—ebTpelleH AManorB3putena. NepcoHaxuTe
ce BraexaaT B HaC AW HM obpbluaT rpbb. M B ABaTa
CAyYyas Te YNCTO KMHemaTorpapuyHo npeHebpersat
KapTMHHOTO MPOCTPAHCTBO, KaTo WAW BAM3AT, WU
M3113aT OT Hero. 3a ToBa AOMNPMHACA eCTeCTBEHUAT
MM PbCT, Npeum3HaTa aHaTOMMA U YHUBEPCANHUAT
€3UK Ha no3uTe. KUBeEAT TyK U Tam, U He3MbABHO,
HO HAcTOM4YMBO MMTAT. Hac nNMTaT M HUM KapaT Aa
npexmnsasame, aa YyBCTBaMe, Aa MUCAUM, [a
oueHsaBame cebe cu.

Morem 1a HapeyeM TOBa M3KYCTBO CBPbXOTKPOBEHO,
3alllOTO YeCcTo pa3no3HaBamMe B NNLETO Ha rNaBHMSA
repon — XyAoXKHWKa. Ton, HO Aann 6e33alnTeH.
A3 BMKAAM Tas3u ronota U cbm ybeaeH, ye TOM
A npunara B aHTUMYHMA CMUCHA — ecTeTM4YecKa
HOpPMa, KOATO OCBEH KpacoTa, Henexm repomsbm.
B cnyyas repoMambT Ha /IMYHOCTTA  Cpelly
npeaM3BMKaTENCTBOTO [la CblLECcTBYBa, Aa 0bMya u
na mpasn. la 6vae nobeamten Ha ceosA Fonuar.

BaxpamM He e aHa/IM3aTop M PErucTPaTop Ha CoLManHm
MWUTOBE, HEe e BOalop, HagHMYall, Npe3 oTKpexHaTa
BpaTa, He e M CbCTpadanel, Ha HAKOE KOHKPETHO
YOBELWKO cbllecTBOo. du3MKaTa Ha MbXKKaTa U
YKEHCKaTa NABbT OT HEroBMUTE KAapPTUHWM € NaacTUYeH
06pa3 Ha KpacHOPeYMeTo Ha HeroeaTa Aylwa, B KOATO
KOHAEH3MPAT BCUMYKM MENAHXONMM Ha HEerosoTo
Bpeme. B }KMBOTa My, KaKTO U B KAPTUHUTE MY, HAMA
[IBYCMUCAME, HAMA NPOTUBOPEUYMBM NOCAaHUA. Tol
BMXK/AA PeaNHOCTTa Ha ,/lowaTta” cTpaHa Ha CblumA
TO3W KMBOT W MOara BCUYKM yCUAMA A3 BApBa B
CepMO3HOCTTa Ha HeroBuTe AobpoaeTenu.

Kpacumup JInHkoB
AnpeKkTop Ha pagckaTa XyAOXKeCcTBEeHa ranepua —
MNnosane

ness, the clash of aggression with desire, are all the
result of spiritual maturity and preserved intuition for
good and evil. We must admit that Bahram Hajou’s art
has evolved through his encounters and the obstacles
overcome along his life path.

Although deeply personal, his artworks are challen-
ging in their desire to initiate dialogue — an internal di-
alogue inside the viewer. The characters gaze at us or
turn their backs on us. In both cases, they cinemati-
cally disregard the painting’s space, either entering or
exiting it. This is facilitated by their natural height, pre-
cise anatomy, and the universal language of postures.
They live here and there, silently but relentlessly ques-
tioning. They scrutinize us — the viewers, thus making
us experience, feel, think, and evaluate ourselves.

We can call this art supremely candid, as we often
recognize the artist in the face of the main character.
Naked, but is he vulnerable? | see this nakedness and
am convinced that the artist uses it in the spirit of an-
tiquity — an aesthetic norm, which, alongside beauty,
signifies heroism. In this case it is the heroism of the
individual against the challenge to exist, to love and
hate, to be victorious over his own Goliath.

Bahram Hajou is not an analyst or registrar of social
myths, neither is he a voyeur peeking through a slightly
open door, nor a sympathizer of any particular human
being. The physicality of the male and female flesh in
his paintings is a plastic image of the eloquence of his
soul, in which all the melancholies of his time conden-
se. In his life, as in his paintings, there is no ambiguity,
no contradictory messages. He sees the reality of the
»bad® side of this life of ours and passionately strives
to believe in the significance of its virtues.

Krasimir Linkov
Director of the City Art Gallery — Plovdiv



couple | 2022 | mixed media/canvas | 200 cm x 150 cm
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the three | dyptichon | 2011 | mixedmedia/canvas | 240 cm x 320 cm
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untited | 2022 | mixed media/canvas | 140 cm x 120 cm
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untited | 2020 | mixed media/canvas | 170 cm x 200 cm
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untited I 2023 | mixed media/canvas | 120 cm x 140 cm
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untitled | 2024 | mixed media/canvas | 140 cm x 120 cm
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untited | 2020 | mixed media/canvas | 140 cm x 120 cm
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untited | 2021 | mixed media/canvas | 140 cm x 120 cm
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24

untited | 2021 | mixed media/canvas |

140 cm x 120 cm

25



26

untited | 2021 | mixed media/canvas | 140 cm x 120 cm
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untited | 2019 | mixed media/canvas | 140 cm x 120 cm
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untited | 2020 | mixed media/canvas | 140 cm x 120 cm
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untited I 2020 | mixed media/canvas |

140 cm x 120 cm

33



34

untited | 2023 | mixed media/canvas | 140 cm x 120 cm
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untited | 2020 | mixed media/canvas | 140 cm x 120 cm
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untited | 2023 | mixed media/canvas |

200 cm x 150 cm
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man | 2004/2013

mixed media/canvas |

200 cm x 150 cm
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untited | 2019 | mixed media/canvas | 200 cm x 160 cm
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untited | 2019 | mixed media/canvas | 200 cm x 160 cm
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couple | 2020 |

mixed media/canvas

200 cm x 150 cm
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untited | 2020 | mixed media/canvas | 200 cm x 150 cm

49



50

untited | 2020 | mixed media/canvas |

200 cm x 160 cm
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untited | 2022 |

mixedmedia/canvas |

200 cm x 160 cm
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untitled

20156 |

mixedmedia/canvas |

210 cm x 150 cm
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untitled

| 2019 | mixed media/canvas |

200 cm x 160 cm
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untited | 2020 | mixed media/canvas | 200 cm x 160 cm
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untited | 2021 | mixed media/canvas | 160 cm x 200 cm
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untitled |

2017

mixed media/canvas |

190 cm x140 cm
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couple | 2023 | mixed media/canvas | 200 cm x 150 cm
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untitied

2011 |

mixed media/canvas |

150 cm x 120 cm
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the animal in man | 2008 |

A el

mixed media/canvas |

200 cm x 160 cm
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untited | 2011/2016 |

mixed media/canvas |

200 cm x 160 cm
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triumvirat | 2008 | mixed media/canvas | 200 cm x 150 cm
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untited | 2014 |

mixedmedia/canvas |

140 cmx 120 cm
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untited | 2020 |

mixed media/canvas |

140 cm x 120 cm
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untitled | 2020
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mixed media/manvas |

140 cm x 120 cm
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couple |

2023 |

mixed media/canvas |

140 cm x 120 cm
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untited | 2020 | mixed media/canvas |

140 cm x 120 cm
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animal in man | 2025 |

mixed media/canvas

140 cm x 120 cm
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portrait | 2024 |

mixed media/canvas | 100 cm x 80 cm
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couple | 2023 | mixed media/canvas | 100 cm x 80 cm
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untited | 2023 | mixed media/canvas | 100 cm x 80 cm
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untitled | 2023 | mixed media/canvas | 80 cm x 100 cm
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untited | 2023/25 | mixed media/canvas | 120 cm x 100 cm
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couple | 2016 | mixed media/canvas | 100 cm x 80 cm
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untited | 2013 | mixwd media/canvas | 140 cm x 80 cm
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man | 2013/14 | mixed media/canvas | 120 cm x 110 cm woman | 2013 | mixed media/canvas | 120 cm x 80 cm
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untited | 2024 | mixed media/canvas | 140 cm x 120 cm
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untited | 2024 | mixed media/canvas | 140 cm x 120 cm
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Untitled | 2024 | mixed media/canvas | 150 cm x 200 cm
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Untitled | 2024 | mixed media/canvas | 160 cm x 200 cm
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untitled | 2025 |

mixed media/canvas |

200 cm x 150 cm

111



112

untitted | 2021 | mixwd media/canvas | 140 cm x 120 cm
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portrait | 2024 | mixwd media/canvas | 100 cm x 80 cm
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untited | 2024 |

Pigments Acrylic/canvas | 140 cm x 120 cm
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untitled | 2024 | mixed media/canvas |

200 cm x 140 cm




untitled | 2024 | mixed media/canvas | 150 cm x 200 cm

121



untitled | 2024 | mixed media/canvas | 140 cm x 120 cm

122 123
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theatrical act | | 2025 | mixed media/canvas | 200 cm x 150 cm

124 125



theatrical act Il | 2025 | mixed media/canvas | 200 cm x 150 cm

126 127
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theatrical act | 2025 | mixed media/canvas | 200 cm x 450 cm | (200 x 150) triptychon
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theatrical act lll | 2025 | mixed media/canvas | 200 cm x 150 cm
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landscape | 2008 | mixed media/canvas | 200 cm x 160 cm
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Exhibitions

1983 Museum Bochum (Germany)
1984 Kulturzentrum Arnheim (The Netherlands)
1985 Pfarrzentrum Munster (Germany)
1986 Schloss Villa Winkel, Ochtrup (Germany)
1986 Design Zander, Emsdetten (Germany)
1987 Museum Bochum (Haus Kemnade) (Germany)
1990 1. Price,
Quadrat (Josef Albers-Museum),
Bottrop (Germany)
1990 Le Centre Culturel Regional Wallon,
Liege (Belgium)
1991 Stadttheater, Minster (Germany)
1991 Galerie AAl, Wien (Austria)
1992 Kunstler Haus, Graz (Austria)
1993 World Circuit Arts, Kufa Gallery, London (U.K.)
1993 Galerie Artforum, Wien (Austria)
1993 Galerie Frankenstein, Berlin,(Germany)
1993 Helderse Kunstliga, Den Helder (the Nether-
lands)
1993 Wohnpark am Tibusplatz, MUnster (Germany)
1994 VHS Munster (Germany)
1994 Kunsthaus Pinx, Bochum (Germany)
1994 Internationale Kunstausstellung,
Budapest (Hungary)
1995 Galerie Artopia, New York (USA)
1996 Kunsthalle der Dominikaner Kirche,
Osnabrick (Germany)
1997 Hessische Landesvertretung, Bonn (Germany)
1997 Stadttheater Brandenburg (Germany)
1997 Arco Budapest (Hungary)
1997 Breitbach Gallery, Unna (Germany)
1998 AKAD art, Stuttgart (Germany)
1998 Art Frankfurt/Main (Germany)
1998 Art Dusseldorf (Germany)
1999 Gy Crété Galerie, Paris (France)
1999 Regierungsprasident, Munster (Germany)
1999 Rathaus, Wiesbaden (Germany)
1999 Galerie Konig, MUnster (Germany)
1999 Kultur und Skulpturenpark, Katzow (Germany)
1999 Galerie Kunsthaus Pinx, Bochum (Germany)
1999 Kreishaus Gutersloh (Germany)
1999 Zentrum Axept in Konigslutter (Germany)

2000 Kunst Uta Dingethal, Merklingen (Germany)

2000 Galerie Konig, Mlnster (Germany)

2000 Kunstwerkstatt, Cloppenburg (Germany)

2000 Foyer Rathaus, Wiesbaden (Germany)

2000 Foyer Bezirksregierung Munster (Germany)

2000 Skulpturenpark Katzow (Germany)

2001 Kunsthalle Ahlen (Germany)

2001 OFD Munster (Germany)

2001 Neue Galerie im Artforum, Offenburg (Germany)

2001 Kunsthalle Offenburg (Germany)

2001 Kulturspeicher Oldenburg (Germany)

2002 Staatliches Museum Wien (Austria)

2002 Galerie Kunstfabrik, Disseldorf (Germany)

2002 Wissenschaftspark Gelsenkirchen (Germany)

2002 BRH Bonn (Germany)

2003 Galerie Blau , Palma d. Mallorca (Spain)

2003 Museum Krakau (Poland)

2003 Kulturspeicher Oldenburg (Germany)

2004 Stadthalle Kamen (Germany)

2004 Kunstraeume Norbert Bauer,
Velbert-Langenberg (Germany)

2004 Kunstmesse Osnabrick - Impulse (Germany)

2004 Haus der Kamener Stadt Geschichte,
Kamen (Germany)

2005 Galerie Kreuziger, Worbswede (Germany)

2005 Galerie Zeugma, Cologne, (Germany)

2005 Atassi Gallery, Dubai (U.A.E.)

2006 Kunsthalle Faust, Hannover (Germany)

2006 Galerie Holbein, Hannover (Germany)

2006 Galerie Carolyn Heinz, Hamburg (Germany)

2006 Kunstkompakt 4, Gladbeck (Germany)

2007 Galerie Zeugma, Cologne (Germany)

2007 Galerie Green Art, Dubai (U.A.E.)

2007 Galerie Michael Nolte, MUnster (Germany)

2007 art club kunstverein,
Burgwedel/Isernhagen (Germany)

2008 Hewar Art Gallery - Total Arts Gallery in the
courtyard - Dubai (U.A.E.)

2008 Kunstkompakt 5, Gladbeck (Germany)

2008 Galerie Zeugma, Cologne (Germany)

2008 Kunsthandel Antonia v. Fraunberg,
Dusseldorf (Germany)
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2008 1. Price
Meditterane Artbiennale in Trogir,
Croatia (Symposion)
2009 Artfestival Amman, Jordan (Symposion)
2009 Artfestival Patra, Greece (Symposion)
2009 Karim Gallery, Amman (Jordan)
2010 Aida Cherfan Fine Art Gallery, Beirut (Libanon)
2010 Galerie Kula, Museum Split (Kroatien)
2012 Danubiana Meulensteen Art Museum
Bratislava (Tzechoslowakia)
2013 Galerie Ludwig Trossaert, Antwerpen (Belgium)
2013 Galerie GNG Gilles Naudine, Paris (France)
2013 White Box Gallery, New York (USA)
2014 Art House Wien, (Austria)
2014 Henry Matisse Price,
Chateau Musée Grimaldi, (France)
2014 Galerie Ludwig Trossaert, Antwerp (Belgium)
2015 Galerie GNG, Paris, (France)
2015 Kunsthaus Langenberg e.V. Alldie Kunst
(Norbrt Bauer), Disseldorf (Germany)
2015 Office Kleine Galerie (Art against violence)
Wien (Austria)
2015 Art Elysées, Petit Palace Paris (France)
2015 Art Fair, Istanbul contemporary, Istanbul (Turkey)
2016 Foyer des Stadttheaters Minster/Germany
2016 Galerie Karsi Sanat'ta, Istanbul (Turkey)
2016 Galerie Ludwig Trossaert, Antwerpen (Belgium)
2016 Sollefted konst forening, (Sweden)
2016 Uberkopf Kunstbegegnen, Miinster (Germany)
2016 Palagio Contemporaneo, (ltaly)

2017 Kulturcentrum in Manama (Bahrain)
2017 Art Karlsruhe (Germany)
2017 Karim Gallery, Amman (lordan)
2017 Artfair Beirut (Liban)
2018 Artfair Beirut (Liban)
2018 The Fire Station, Doha, (Qatar)
2019 GNG, Paris (France)
2019 International contemporary art fair, Paris (France)
2019 Im Dialog, Akademie Franz Hitze Haus,
Muinster (Germany)
2019 Artfair Beirut, (Karim Gallery), Beirut (Liban)
2019 Gallery Bab, National Cultural Centre Cairo Ope-
ra House, (Egypt)
2020 Art Karlsruhe, Karlsruhe (Germany)
2020 Galeria Pryzmat, Krakow (Poland)
2021 Artfair Kairo, Kairo, Agypten
2021 B/E Benjamin Eck Galerien, Miinchen, Germany
2022 Danubiana Meulensteen Art Museum
Bratislava (Slowakia)
2023 Art Elysée Paris (France)
2024 Gallery Benjamin Eck, Minchen (Germany)
2025 Exibition Hall 2019 Plovdiv. Bulgaria
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PUBLICATIONS AND CATALOGS

Bahram, Katalog, Text: Dr. Dieter BUter,
Quadrat Bottrop, Bottrop 1990

Dialog — Bahram 2002, Katalog,
Bundesrechnungshof, Bonn 2002

Bahram — Menschenbilder, Katalog,
Oberfinanzdirektion MUnster,

Text: Prof. Dr. Christoph Miething,
Dr. Dieter Buter, Munster 2002

Bahram Hajou, Katalog,
Text: Dieter M. Keiner,
al-Adib Publishing House, Amman 2009

Bahram Hajou — Ustanova u Kulturi, Katalog, Galerie Kula,
Split 2010

Bahram Hajou, Katalog,
Rudifredlinkegalerie, Munster-Wolbeck 2012

Dupré La Tour, Marie-Jeanne: Le perverse narciss-
que le couple, in: Sainté Mentale, Magazine,
Paris, Mai 2014

Bahram Hajou: L’humanité en miroir, in: Miroir de I'’Art, Ma-
gazine, Auréoline éditions, 2014

a selection

Bockow, Jérg: Bahram Hajou — Der Meister der Uber-
malung, in: Kontur Kunstmagazin 13, 2015, Tecklenborg
Verlag, Steinfurt

Bahram Hajou — The Haunting Imagery Of The Painter,
Katalog,

Text: Jorg Bockow.

Binoche Fine Art, New York 2017

Wolff, Constanze: Aus dem Herzen gemalt, in: Stylus -
Magazin fur Architektur, Interieur, Design, Fotografie und
Lebensstil, Nottuln 2/2017

Bahram - Vis-a-Vis, Katalog,
Text: Stephan Trescher, Hania Zawaneh,
Alfred Simms-Protz, Minster 2018

Bockow, Jorg: Bahram Hajou — Von der Verletzlichkeit des

Menschen, in: Kontur Kunstmagazin 21, 2019, Tecklenborg
Verlag, Steinfurt
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